REVIEWS

DOI: 10.17721/2519-4801.2023.1.12

nig 3BYKU CUPEHWU. ornAd HA BUCTABKY «PUCYHOK» APCEHA LUMAKA'Y
NbBOBI

CraHicnas BonouieHko
To the Sounds of a Siren. Review on Arsen Shpak's “Drawing” Exhibition In Lviv

Stanislav Voloshchenko

This review is dedicated to the debut exhibition of Lviv artist Arsen Shpak. The exhibition called
"Drawing" opened in Lviv, at the Vinyl Club music space, on June 25, 2022. For connoisseurs of the
art of drawing, the artist offered thirteen of his own graphic works. The exhibited objects are an
exclusively new series of the author's works and were shown for the first time. The work on their
creation is largely due to the beginning of the full-scale open invasion of the Russian troops on the
territory of Ukraine on February 24, 2022. In my review, the first thing | talk about is the identity of
the author, which includes short biographical notes, the stages of his formation, first of all, as an
artist, as well as a restorer, which contributes to a better understanding the peculiarities of his
work. The proposed text presents the first description of Arsen Shpak's drawings. Attention is
focused on the material of his works, performance technique, and analysis of plots. The exhibited
objects were created by the author with a graphite pencil on drawing paper, formats A3 and B2.
The author demonstrated drawings in passe-partout and anti-frames. His works are characterized
by conciseness and simplicity of forms, which are realized through the use of geometric structures.
Geometry permeates all drawings, even in the case of anthropological subjects. Eleven works are
devoted to female subjects and two to exclusively geometric figures. Female images are
characterized by clearly expressed gestural aspects, which are manifested in the cheekbones,
features of the gaze of the depicted, as well as masculine features. The works, primarily
anthropological, are characterized by sacred interspersions, which are transmitted through the
halos above the heads of his characters. Analysis of Arsen Shpak's works proved that the presented
graphics were significantly influenced by the tragedy of war, as it was embodied in the
emotionality of his heroes, in part, their sadness, pain, and longing, but at the same time with a
sense of victory in the fight against evil. Publishing his work to the general public opened up
prospects for the artist's further searches and their embodiment in new works.
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Y kpeatmsHomy npoctopi JieBoBa Vinyl Club (npoisg Kpuea Jlvna, 5), npoTtarom
yepBHA-NMMHA 2022 p., ApceH Lnak ekcnoHyBaB cBOi rpacidHi poboTn. Bucrtaeka
“PucyHok” Gyna nepmm OeMOHCTPYBaHHSIM BIaCHUX TBOPIB AN LUMPOKOI aBAUTOPII.
OcobucTo 3 XygoXXHMKOM i MOro TBOPYICTIO MO3HAMOMMBCS Yy 2020 p., KONK peanisoByBanm
iHOMBIOYanbHI NPOEKTU Y MeXax CTUNEeHAIANbHOT nporpamm “Gaude Polonia” y Kpakosi.

ApceH LWnak Hapoamecs y J1bBOBI 1 CidHA 1993 p. MucTeubki AUCUMUNNIHA | OCHOBU
pecTtaBpadii cTygitoBaB y JIbBIBCbKOMY (paxoBOMY Koremxi AeKOpaTUBHOIO i Y>KUTKOBOIO
MucTeuTBa iMeHu IBaHa Tpywa Ta JIbBIiBCbKiM HaUiOHanbHIN akagemii MucTeuTs. 3a poku
HaBYaHHSA OMaHOBYBAaB TEXHIKWU PUCYHKA, ManspcTea, NiNHWUHK, KOMNO3uULil Ta pecTtaBpauii
MucTelbknx o6'ekTiB. 3000yTi HaBUMYKM Ha MpakTUui novae peanisoByBaTh i3 2013 p. SK
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AVGEH WITFAK

In. 1. Adpiwa BUCTaBKM

In. 2. PucyHok 6e3 Hazeu.
© Apcen Wnak.
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XYOOXHUK-IKOHONUCELb, NPO L0 CBig4yaTb WMOro
cTiHonncn uepkoB BosHeciHHa [ocnogHboro 'y
JlbBOBI Ta cB. HOpis B MoCTUCBKY (F1BOPIBCHKUI p-H,
JlbBiBCcbka 00n.). MoxnuBo, came uUen [JocCBif
pO3NUCYy LEPKOB BMSIMHYB Ha BUKOPUCTAHHA
cakparbHOl TeMaTuKM y MOro nogaribLUin “CBiTCbKin”

TBOPYOCTH.
Y 2016-2021 pp. BiH pecTtaBpyBaB 6apOKOBi po3nmcu
BiBTAPHOI YaCTWUHM |  TOMOBHOIO  CKIMEniHHA

[apHi3oHHOro xpamy cBATUX anoctonis [letpa i
MaBna y JlbBoBi, aBTOpcTBa ®paHuucka Ta
CebactbaHa EkwTtanHiB (KapHayx, [enHeka 2021;
Bolinski 2017, s.51). Okpim uboro o6’ekta, ApceH
lnak 6paB y4yacTb Yy TEXHiYHIK pecTaspauil
posnucis CtaHicnaBa CTpPOIHCLKOrO KiHUs XVIII CT.,
pO3TallOBaHMX Ha rOfIOBHOMY CKMeniHHI KocTeny
cB. CtaHicnaBa B [ycakoBi (SBOpIiBCbkMIA p-H,
JlbBiBCbka  06n.). ABTOp 3aMMaBCs  TaKOX
nopATYHKOM po3snucie XIX cT. B kKannuui Ha 4ecTtb
UeHcToX0BCbKOT ikoHM Boropoguui kocteny Pisgsa
WoaHa Xpectutens B MocTuchbKy (ABOPIBCHKMI P-H,
JlbBiBCbka 06n.). BapTo Big3HAYMTK, WO XYOOXKHMK
3aMMaceTbCH, no4acTw, 7 NpUBaTHOK
pecTaBpauinHOK NPaKTUKOK. BiH BiAHOBUB po3nucu
1935p., aBTopcTtBa [logkapyeBHOro, B CTWNI
apT-Aeko, sAknmMu 03gobneHo kopuaop wkonu Ne 10
iMm. Mapii MarganuHn y J1bBoBi.

3 MeTor HabyTTa HOBOro AOCBiAY, CyYacHMX
nigxodiB 'y pectasBpauil, TexHonoril gpecka,
TpaHcdepa Ta NO30SI0TH, Y JIKOTOMY-NUNHI 2020 p.
BiH cTaxyBaBcad B Akagemii obpasoTBopunx
MuUcTeuTB iMeHn AHa MaTtenka y Kpakosi, 3aBOsiku
CTUMNEHZIANbHIN  Nporpami  MiHiCTpa KynbTypu i
HauioHanbHOI cnagwwmHn Pecnybnika [Monblwa
“Gaude Polonia”. Tlinz 4ac uUbOro CcTaxyBaHHSA
BUrOTOBUB cepito PUCYHKIB, NPUCBAYEHNX
apxiTekTypi KpakoBa. MoXnMBo came apXxiTeKTypHi
CIOXeTn CTaHyTb TEMaTUKo HacynHoro
BMCTaBKOBOIO NPOEKTa aBTopa.

loeto nepcoHanbHoi BucTaBkn ApceH Lnak
03By4YyBaB Le y 2021 p., Ha TOM MOMEHT NraHyBaB
€KCMOHyBaTW CBOI AaBHi poboTK, ane nepeLKkogor
Toni Oyna enigemis KopoHaBipycy. 3 no4aTtkom
BENUKOI BiHW 24 foToro 2022 p., No4aB HOBY Cepito
po6IT — rpaivyHnX pucyHkKiB. MepLui TBOpW KOMNeKLUil

(In.2) aBTOp NPOAEMOHCTPYBaB Yy MepLUin MNONOBUHI 6epe3Hs, B TOW MOMEHT BOHU
cnpynmManunca sk cnocidé abcetparyBatuca Ta “noBepHyTUcs Ao cebe” B ymoBax BiMHW. Y
TpaBHi BiH BMpILUMB, WO 3 UMM “NOBEpPHEHHs A0 cebe” BapTo NOLINUTMCA 3 UHLWIUMU Y

ny6niyHoMy NpocCTopi.

TEXT AND IMAGE: ESSENTIAL PROBLEMS IN ART HISTORY. 2023.1(15) | 150



In. 3. PucyHok Bea Hazsu.
© Apced Wnak.

L]

In. 4. PucyHok Bes Haaew.
© ApceH Wnak.
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Y 122 peHb NoBHOMAacLITabHOro pPOCINCLKOro
BiNCbKOro BTOPreHHs 4o YKpaiHu, 25 yepBHS 2022 p.,
ApceH Lnak nepeseHTyBaB CBil BUCTaBKOBUW
NPOeKT “PucyHok” i3 TpuHagudatn pobiT. YCi BOHM
BUrOTOBMNEHI Yy CTUni rpadikn, TexHiui pucyHka.
TBOpPM BWMKOHAHI Ha PUCYHKOBOMY nanepi, pi3HUX
po3MipiB i BIOTIHKIB, WO 3a crnoBamMu XyOOXHUKa
nosicHoBanoca obCcTaBMHamMm BOEHHOrO 4Yacy -—
pucyBaB Ha Tomy, wo 6yno nig pykotw. Y nepuui
TWXKHI HOBMX peanin rogi 6yno gicrtatn HeobxigHW
nanip AN pucyHka, TOMy B [JOMOMOrY MpUIALLNK
AaBHi 3anacu. Po3mip pobiT KonMBaeTbCA B Mexax
dopmaty A3 i B2. [na HanucaHHs 306pakeHb
BMKOPMCTOBYBaB rpacdpit, TOMy BOHM B YOPHO-Binunx
ToHax. EpekTy BigATiHKIB YOPHOro Ta ciporo, aBTop
AOCArHyB  3a  [AOMNOMOrOK  BUKOPUCTOBYBAHHS
rpadiTy pisHOI TBEpPOOCTU Ta M’ArKOCTM, a TaKOoX
3MEHLUEHHAM iIHTEHCUBHOCTW TOHY rymkoto. Jlvwe B
ogHoMmy pucyHKy ApceH LLinak 3actocyBaB 30110TWi
akpun Ong  HanucaHHsa  HiMBy, Wwo Hagano
AoBepLieHocTn obpasy nepcoHaxa (In. 3).

Bubip 4opHO-6inoi KONOPUCTMKM MIF NOSICHIOBATUCA
Tparegielo, sKa cniTkana ykpaiHuiB 4depes
poCiiCbKy arpecito. Lls TOHamnbHICTb PUCYHKIB
CBiAYMTb MPO BHYTPILWHI NEPEXnUTTa XyOOXKHUKA,
KWW Yy BNacHMiA cnocié nepexuBaB HacCMigku
BTOPrHEHHS Ta 3aKOAyBaB IX Y CBOIX TBOPaX. 3BYKU
cupenn, Bubyxm y JIbBOBI TeX agoganum CBOro
“3By4aHHs’”  pUCyHKaMm, agxe nosbaeneHun
PO3yMiHHS, KONMW 3aryHalTb, He rnepecTaBaB
nucaru, Big4vyBakyn CBOK METY Ta MOKMNKAHHA —
TBOPUTU TYT i 3apa3. [eski poboTn XyAOXHWK
nucaes B YKPUTTI, Mig 4ac curHany mnoBiTpAHOI
TpuBOrn, 0CO6GNMBO KONMM BOHa TpuBana noHag
OOHY 4M [OBi roguHW. Ak He [OMBHO cupeHa
cynpoBogXyBana Ui  PUCYHKM N Ha X
npes3eHTyBaHHi — nyHana 6rmsbKo roanHu.
ToHanbHiCTb BiHM BiQYyBaEeTbCH,
Ge3nocepeaHbO, Yy ClOXeTax, €eKCNOHOBaHMX
pucyHkiB. [na nepcoHaxiB ApceHa Llnaka
HambinblW XxapakTepHUM € IX nepcoHarnbHa
€MOLINHICTb, BIATBOpPEHa Yy pucax obnuyus,
nornsdi,  KOMMNO3WUINHOMY  MO3WLOHHYBaHHI.
YacTtmHa noro repois i3 BigkpuTumm ounma (In. 4),

WHWa — 3akputmum (In. 5). Ha min nornsa, aBTop nepeaas yBeCh Tpari3am peanini, BnacTmeo,
yepes odi. lNornag Moro nepcoHaxiB KONMekTuBHUMM — Binb, Tyra, Cym, ane BogHodac
BiACYTHICTb 3HeBipu. Lli o4i, nonpwu 6inb, NPOMOBASATbL NPO BMEBHEHICTb Y 3aBTPaLLUHLOMY
CBITaHKy, Nepemoasi Ta BiapooKEeHHI HaLil.
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lMonoBaHnHa 306pakyBaHuMx oCi6 HapucoBaHa 3 HiMGamu Ha ronosi, WO A043€E 1M
cakparnbHocTW. [NepcoHaxi 3 HiMGamun HaragyrTb XIHOK, SKi CTOSNM Nig posin’atum Icycom
Xpuctom Ha lonroTi, a Takox XiHOK MupoHocuub (In. 2). XKiHodi o6pasn ApceHa Llnaka,

[n. 5. PucyHok 6ea Ha3su.
© Apced Wnak,

In. 6. PucyHok Bea HazBu.
© Apcen Wnak.

HEMOB HOBO3aBIiTHi MWPOHOCKLi, B OYiKyBaHHHI
cBiTNa nepemorn Haj 3rom i cmepTio. Moro repoiHi
YSBMSATbCSA HEMOB CBATI, AKi CnycTUNuUchb 3 Heba,
abn 6y™m 3 HamuM Yy Uen CKNagHWA nepiog,
nepexueBatn pasomMm Oinb BTpaTtu, paH, pyrHauin i
nepemiweHb. Y  UbOMY  KOHTEKCTi MOTpibHO
3ayBaXknTn N Ha BAaniv nepegadi 4itko BUpaKeHUx
BUNUUb 0ONKM4Y, $Ki OOMNOBHIOKTL IXHiM 00pas3
MY>XHICTIO, BMEBHEHICTIO, BIACYTHICTIO CTpaxy Ta
3HeBipw.

Bapto Big3Haunt, Wwo Aana pobiT XygoxHuka
npUTaMaHHMM € BUKOPUCTaAHHA [E€OMETPUYHUX
KOHCTPYKLiN. YCi 6e3 BMHATKY eKCnoHaTu BUCTaBKM
“PUCYHOK” MICTATb reoMeTpuyHi doirypu, €ki 3a
cnoBaMu aBTopa MigKPECoTbL NPOCTOTY opM,
HapawTb JNTaKOHIYHOCTK, YiTKOCTN,
BNoOpsiAKkoBaHOCTM Ta o6’emy. ABTOp 306pa3us
nogen y kpagpatax, NpsIMOKYTHUKaX | TPUKYTHUKAX,
a iXHi ronoBn — BNUcaB y KOO, CBOEPIOHUA HIMO.
AKwo Ana  oanHaguATUM PUCYHKIB  reoMeTpuyHa
MPUCYTHICTb HE Hece OCHOBHOMO 3MiCTOBOro
HaBaHTaXXeHHHA, TO ANns [BOX, BOHM CTaHOBNATb
ronoBHUN CIOXeET, nosask nosb6aBneHi
aHTponornoriyHoi  cknagosoi  (In.6). [eomeTpis
NPUCYTHA 1 Y Nignuci XygoxHuka. BiH nignucas yci
poboTn y BuUrnagi mapkyBaHHa “LLUA”, ake o3Havae
nepwi nitepn Moro npissuwa Ta imeHn. TyT BapTo
BiA3HaunTK, WO nitepa “A” nogaHa y BuUMAAi
TPUKYTHUKa “A”. HaBiTb CBi NignMCc XygoXHUK
KOHCTpPytoE B reomeTpii. ¥ Oyksn “LU” cepegHin
BEPTUKaNbHUA LUTPUX OMYLLUEHUA HUXYe cepednHn
Kopnyca, a npaBuh — TPOXW BULLNA CepeaHbOro.
Bropi npaBoi BepTukarnbHOI YacTuHU nitepu “LLU”
nomiweHo “A”. Y pobortax ApceHa Lnaka gocntb
OpraHiyHO NOEAHYETLCS CMMBIO3 aHTPOMNOMOTIYHUX i
reOMEeTPUYHUX CIOXKETIB.

XyOOXXHMK 3aKOMMOHYBaB PUCYHKM B nacnapty
YOPHOro KOMbOPY Ta EKCMOHyBaB B aHTMpaMax.
ABTOp He NogaB eTUKETOK i3 nignncamm poobiT, aki 6
yMmilanu ix Ha3By, MaTepian, TexHiKy, po3mip, AaTy.
Lla obctaBuHa pomae npobnematvyHOCTM AOns
XapakTepuayBaHHS  KOXHOIMO  PUCYHKa, agxe
BUHMKAE CKNagHiCTb B igeHTudikauii — notpeoi
Ha3Bu. Llen MoMeHT, moxnueo 6yB nepenbaynHum
XYOOXHUKOM i MaB Ha MeTi akueHTyBaHHS rnagada

Oe3nocepeaHbO Ha 00’eKT, a He BUXiAHY iHdhopMaLito Npo HbOro. MoXnnBo B NnaHM aBTopa
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BXOOMMNO Te, abu KOXEH 4epes3 BnacHe CrnornsgaHHa Ta eMouil Mir camoTiiHo anga cebe
Ha3BaTW KOXHY 3 pobiT.

Biokputta BucTaBkm 6yno nosbaBneHe yctaneHoro odiuinody Ta SKOrocb 4iTKO
chopmoBaHoro cueHapito. Xy4oXXHUK Ha no4vaTKy BUCTYMUB i3 KOPOTKMM CITIOBOM, Y SIKOMY
pO3MoBIiB MPO CaMi eKCrnoHaTK, iCTopilo X MNOosiBM, MNOQINMBCA AOOCBIOOM I1X CTBOPEHHS,
CloXeTamMu, a TakOX MoAdKyBaB rOCTAM 3a MPUCYTHICTb. HeBuUMyLLEHICTb aTMocdepu
BIAKPUTTS BUCTaBKM gogaBarnu 1l y4aCcHUKK: ApYy3iB, KOrern Ta HaCTaBHUKU XYO0XKHUKA, SKi Y
pi3HWU Yac i cnocib nomy gonomaranu i nigtpumysanu. KoxeH, xto 6axas Mir noginutucs
BNacHMMK po3gymamu 4Ym crioctepexeHHsamn. OOuH i3 HacTaBHUKIB aBTopa, AokTop [lasen
BoniHcbknn 3 Akagemii mucTteyTB iMeHn AHa Materika B KpakoBi, Big3Ha4MB YHiKanbHICTb
XyOOXHUKA, NOB’s13aHy 3 OpraHiYHUM NoeAHEHHSIM B 1oro ocobi hbaxy Ta TBOpPYOro pemecrna
— pecTBapyBaHHA TBOpPIB MUCTeLTBa i NPOAYKYBAaHHA BMaACHUX, a TaKOX AEMOCTPYBaHHSA
ocTaHHiX. [lonoBHIOBHIOBaNa eKkcroHoBaHi 06’ekTu My3uka ynobneHnx nnatiBok ApceHa
LWnaka, nig 3ByKu sikux Li poboTy NpoayKyBanucs B MOro MancTepHi.

BuctaBka “PucyHOK” Bigkpuna Ans LWMPOKOI rpoMaackocTn JIbBoBa, BUMYLLEHO
nepemiweHnx ocid Ta TypucTiB HOBOro XyAOXXHUKa-rpadika. 3o0poBuin OOTUK OO0 TBOpIB
ApceHa Llnaka [o3BoNuB Mi3HaTM 4YacTUHY MOro TBOPYOro AopobKy, Habnusntuca [o
pPO3yMiHHA “CBITIB” aBTopa Ta WOro ysBneHb. He BWKNUKae CyMmHiBY, WO UA BUCTaBKa
nopoauTb HOBUN MUCTELIbKUIA OUCKYPC, CIPUATUME NEPEOCMUCIIEHHIO Cy4aCHUX NigxoaiB y
HanpsaMKy rpadivyHOro pucyHka Ta OOMOBHUTL YKpaAlHCbKE MUCTELTBO HOBMM iM'SIM i MOrO
TBOPYNUM KENCOM.
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I1i0 3eyku cupeHu. O2n150 Ha eucmaeky «PucyHok» ApceHa LLinaka y Jlbeoei
Lled oansd npucesydeHul 0ebromHili eucmasuyi /ibeieCbKo2o XyO0oxHuUKa ApceHa Llnaka.

Bucmaeka nid Ha3zeor “PucyHOK” giOKpunacsk y Jlbeosi, My3udyHomy ripocmopi Vinyl Club, 25
yepsHsi 2022 p. [ns nouiHogysayie Mucmeumea pucyHKa, XyOOXHUK 3arporioHysas
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mpuHadysime ernacHux gpagidyHux pobim. EkcrioHogaHi 06’ekmu cmaHo8/15iMb 8UHSIMKOBO
Ho8y cepiro meopie asmopa i deMoHcmpysarnucs enepwe. Poboma Had ix CmeoOpPEHHM y
6inbwiti  mipi  3ymoerieHa rno4yamkoMm rosHomacwmabHo20 8i0KpuUmMoao BMmMopPaHEHHS
poOCilicbKuXx 8ilicbK Ha mepumopito YkpaiHu 24 firomoz2o 2022 p. Y Moemy o2n1s0i Hatinepuwe
Mo8umbCs npo 0coby asmopa, SKi 8KYarmb KOpomki bioepachiyHi Homamku, emanu
lioeo cmaHoeneHHs1 nepedoscim XyOQOXHUKa, a MmakoXx pecmaspamopa, Wo Crpusie
Kpaw,omy po3yMiHHKO ocobriugocmeu io2o mgopyocmu. Y rnpornoHo8aHoOMy mekcmi nodaHo
nepwy xapakmepucmuky pucyHkie ApceHa llinaka. Yeaea akueHmoeaHa 00 Mamepisisly
tio2o pobim, mexHiuji BUKOHaHHs1 ma aHarli3ygaHHI0 ctoxxemis. EkcrioHogeaHi 06’ekmu, asmop
B8UKOHag epagpimosumM orsligueM Ha pucyHkKoeomy narepi, ¢popmamom A3 i B2. BiH
deMoHCcmpysae pUCYHKU y nacriapmy ma aHmupamax. [Mns pobim npumamaHHi
NlaKoHIYHicmb | ipocmoma ¢opM, SIKIi pearsiizoeaHi Yepe3 8UKOPUCMAaHHS 2e0MempuYHUX
KOHCcmpyKUit. [eomempieto npocsikHymi 6ci pUCyHKU, Hagimp y eurnadKy aHmponoaoaidyHux
ctoxxemie. OOuHadusimb mMeopie MpuUCBSYEHi XIHOYUM ctoxxemam | 0ea — BUHSIMKOBO
2eomMempuyHUM picypam. XKiHodum obpalam ernacmuei YimKo 8UpakeHi XeCcmuKynsayitHi
acriekmu, SiKi MposiensAloMbCA Yy 8uuUUsx, ocobnueocmsx noansady rnopmpemosaHux, a
makox MyXHix pucax. [ns pobim, nepedosciM aHmMponosoaivHux, npumamaHHi cakpasbHi
8KparfieHHs], ki nepedaHi Yyepel3 HiMbu Had 2oroeamu U020 MepcoHaxie. AHari3yeaHHs
meopie ApceHa Llinaka 3acgid4usio, wo Ha npedcmasreHy epagiky 3Ha4HuUU erifiue gidicpas
mpaeiam 8iliHuU, ro3asik 6iH emifnuecs 8 eMoujiiHocmu (o020 2epois, rnodyacmu, iIXHbOMY
cymosi, 6oni U my3si, ane e0OHo4Yac i3 e8iddymmsm nepemoau y 60pombbi 3i 370M.
OnpunodHeHHs1 ceoei meopyocmu 051 WUPOKO20 3azarly ei0Kpusio nepcriekmusu Oris
rnodarnbWwux nowykie Mumus ma ixHb020 emifieHHs 8 Hogux pobomax.

Knrouoei cnoea: ApceH Llinak, cydacHe mucmeymeo, sucmaeka, epagpika, pUCyHOK, giliHa,
Jlbgis.

Stanislav Voloshchenko, PhD, Balkan History Association (Lviv; Ukraine)

Cmarnicnae BonouweHko, 0okmop pinocogpii, Tosapucmeo bankaHcbkoi icmopii (flbeis;
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